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PABLO PICASSO 
CREATION IS EVERYTHING... 

 
u 270 WORKS: CERAMICS, DRAWINGS, LITHOGRAPHS, ENGRAVINGS, 
LINOCUTS, PHOTOGRAPHS, ILLUSTRATIONS AND RARE EDITIONS. 
 

ANOTHER PICASSO 
 
There is a Picasso outside painting. It is this little-known aspect of the Malaga 
master's immense output that is the focus of this rare exhibition. This exhibition 
reveals an important but little-known facet of Picasso's work: the creative spirit 
surrounding the graphic arts, photography and text illustration. Picasso held 
novelty and learning in the highest regard. Initially a painter and draughtsman, 
Picasso undeniably became a master of experimentation, keen on innovation and 
formal freedom in all the technical fields he was to discover during his career. The 
graphic arts, ceramics, photography and illustration are all examples of the 
learning paths that Picasso was so fond of taking.   
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Picasso wrote: "I always do what I don't know how to do, so that I can learn to do 
it". He was always looking for intelligent ways to get to the heart of learning. There's 
no doubt that we progress by doing better and by going beyond what we know how 
to do. The real evolution lies in being confronted with what is beyond our control.It 
means getting closer to all those things we can't control but which, once 
dominated, promise to transform us. Picasso practised many different art forms, 
but was always open to new discoveries and new collaborations that allowed him 
to go beyond his limits. As a result, his work was enriched not only by new 
techniques and styles, but also by new artistic forms.  
 

EXPERIMENTATION 
 
In the graphic arts, Picasso explored etching, aquatint, lithography, linocut and 
monotype. Each time, he renewed the genre by not simply applying the techniques 
but adapting them to his style. These graphic techniques brought him into contact 
with Roger Lacourière for intaglio, Fernand Mourlot for lithography, Hidalgo Arnera 
for linocut, Jean Frélaut from 1955 for etching, and then the brothers Aldo and 
Piero Crommelynck, who opened a printing works in Mougins, not far from Notre-
Dame-de-Vie, in 1963. Of this essential work in his artistic production, Picasso 
said: "Technique is important, provided you have so much of it that it ceases to 
exist altogether! A true master of experimentation, passionate about innovation 
and formal freedom, Picasso held the graphic arts in high esteem. On this 
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essential work in his artistic production, Picasso would say that: "technique is 
important, provided you have so much of it that it ceases to exist altogether! 
 

HIS POST-WAR PASSION: LITHOGRAPHY 
 
From 1945 onwards, Pablo Picasso took a keen interest in lithography. It was 
during this year that he met Fernand Mourlot, a master lithographer in Paris, who 
taught him the tricks of the trade. Like every artistic genre he practised, Picasso 
put his own personal stamp on lithography. Franck Bordas, Mourlot's grandson, 
testifies: "In just a few months of working almost every day at his printer's, Pablo 
Picasso completely modernised lithography, a technique that was quite 
traditional. At home in the evenings, he made transfer paper, and during the day he 
worked with stone. He also worked on zinc. Basically, he exploited all the 
techniques of lithography, with inventions that frightened the technicians but 
worked". The famous Colombe de la Paix (Dove of Peace) is a lithograph that was 
produced on zinc and worked with petroleum, a product that is totally prohibited 
in lithography.  
 

ENGRAVING, PICASSO'S DIARY  
 
Between 1899 and 1973, Picasso produced more than 2,000 engravings using a 
variety of techniques. Engraving played an essential role in the development of 
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Picasso's pictorial art. All the themes he loved to paint can be found in his 
engravings: the desire for love, the family, references to the great masters, the 
painter and his model in the studio, illustrations of poetic works, mythological 
characters, portraits... For him, engraving is like keeping a diary in which you can 
follow his thoughts, developments and opinions.  
 

UNPRECEDENTED INTENSITY 
 
In his lithographs, Picasso used every shade of black to give his models 
psychological consistency. He used every possible intensity, from a fully coloured 
background that slightly highlighted the drawing to a simple pencil stroke intended 
to sketch a face or form. Shades of black offered Picasso as many possibilities as 
colours. Pierre Daix spoke of "engraved painting".  
 

PICASSO, MASTER OF EXPERIMENTATION 
 
Picasso practised a wide range of artistic forms and was always open to new 
discoveries and new collaborations that allowed him to go beyond his limits. In this 
way, not only were new techniques and styles born, but also new artistic forms.  
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THE MASTER AND THE PUPIL PHOTOGRAPHER 
 
Picasso was fascinated by photography, and here too he influenced the 
development and applications of this art form.  He collaborated with 
photographers Man Ray, Dora Maar, Brassaï and Gjion Mili to explore its potential. 
But Picasso's greatest photographic project came to fruition after his meeting with 
André Villers. Picasso met the photographer in Vallauris in 1953. André Villers 
spent eight years at the sanatorium in the potters' village recovering from a serious 
illness. It was during this period that he became a talented professional 
photographer.  Villers met Picasso while taking photographs of the village and its 
inhabitants. The Spanish artist, who had been living in Vallauris since 1948, was 
mixing the classical art of pottery with radical sculptural innovations. The young 
photographer's situation moved the master. He gave him his first Rolleiflex camera 
and offered to work with him on a large-scale photographic experiment: "We 
should do something together. I'm going to cut out some figures and you're going 
to take photos. You have to accentuate the shadow with the sun. "You have to take 
thousands of photos.  
 
Over the next ten years, a discreet process of cutting and editing, photos, 
transfers, interpretations and photograms unfolded. Around thirty of these 
photograms were published by publisher and gallery owner Heinz Berggruen in the 
album Diurnes in 1962. They were accompanied by a poetic text by Jacques 
Prévert. On the subject of photography, Picasso said: "It (photography) came at 
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just the right time to free painting from all literature, from anecdote and even from 
the subject. Shouldn't painters take advantage of their regained freedom to do 
something else? He will also ask us: "Who sees the human figure correctly? The 
photographer, the mirror or the painter? 
 

A PASSIONATE INTERMEDIARY BETWEEN WORD AND IMAGE  
 
Picasso loves books, writing, poetry, graphic design and the creative and subtle 
use of words. He therefore enjoys meeting authors and learning from them. His 
choices were determined by impulses, passions, friendships or commissions. 
Throughout his life, Picasso worked on a large number of illustrated books, an 
activity that - strangely enough - is little known to the general public. Among the 
magnificent series, he worked on the Histoire Naturelle by Georges-Louis Leclerc, 
comte de Buffon. In 1936, Picasso produced 31 sugar aquatints for the reissue of 
this eighteenth-century work. These engravings look as lively as if they had been 
painted with a brush. Poetry is another little-known facet of Picasso's career. From 
1935 onwards, the artist revealed himself to be an inventive poet. The pages taken 
from Poèmes et lithographies show his interest in the visual aspect of the written 
page. Many of the engravings are reminiscent of Picasso's last known text: 
L'enterrement du comte d'Orgaz, a hybrid text between theatre and poetry with 
explicit references to Spain. 
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CREATION IS EVERYTHING... 
 
An artist who lived life to the full, Pablo Picasso explored different artistic trends 
and techniques through his many contacts with the art world. Above all, he was a 
creator who - perhaps more than any other artist - influenced art during and after 
his lifetime. It is this creative explosion that will linger in the minds of visitors 
leaving this exhibition, and which Picasso summed up in 1935: "The most 
important thing is to create. Nothing else matters; creation is everything".  
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